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WILDERNESS DANCE

a project from the kedja network
First announcement
Call for applications starts on June 18th through www.kedja.net

Wilderness dance is a unique residency opportunity for contemporary dance companies.
Residencies in communities on the edge of the Nordic/Baltic region offer artists a platform
to explore, engage, create and present work in close proximity to wild nature.

* 10 artistic groups will be chosen.

* Residencies will take place in 10 different communities in 5 countries, Iceland,
Denmark, Finland, Norway and Latvia

* Each company will go to 2 x 21 day residencies in two different countries.

* The residency period will start in January 2013

5 countries — 10 companies— 10 communities - 20 residencies
The call will be open to artists from all eight Nordic and Baltic countries and starts June 18"
2012 through the kedja website www.kedja.net .

Looking forward to meeting you in the Wilderness!
Partners of Wilderness

Iceland
SL Independent theatres
Performing Arts Iceland
Asa Richardsdottir, project leader

Denmark Finland

BORA BORA | Dans og visuelt teater MAD Production

Jesper de Neergaard, co-organizer Sari Palmgren, co-organizer
Norway Latvia

Dansearena nord New Theatre Institute of Latvia
Susanne Neess Nielsen, co-organizer Laura Stasane, co-organizer

Wilderness is supported by
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WILDERNESS DANCE

a project from the kedja network

Reminder

Deadline for application August 15th 2012

All info on www.kedja.net
Dear dance artists / dance companies
Deadline for applications for Wilderness dance residencies is on August 15,
Make sure to take time, read the instructions and prepare your application well.
The highlights of Wilderness dance are:

10 artistic groups will be chosen.

Residencies will take place in 10 different communities in 5 countries, Iceland,
Denmark, Finland, Norway and Latvia

Each company will go to 2 x 21 day residencies in two different countries.

The residency period will start in January 2013 and end in May 2014. A number of
projects will be chosen by Wilderness partners for further presentation.

5 countries — 10 companies— 10 communities - 20 residencies
The call is open to artists from all eight Nordic and Baltic countries through the kedja

website www.kedja.net .

Looking forward to meeting you in the Wilderness!
Partners of Wilderness

Iceland
SL Independent theatres
Performing Arts Iceland
Asa Richardsddttir, project leader

Denmark Finland

BORA BORA | Dans oq visuelt teater MAD Production

Jesper de Neergaard, co-organizer Sari Palmgren, co-organizer
Norway Latvia

Dansearena nord New Theatre Institute of Latvia
Susanne Neess Nielsen, co-organizer Laura Stasane, co-organizer

Wilderness is supported by
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WILDERNESS DANCE COMPANIES 2012 - 2015

as part of kedja dance encounters
-press release November 2012-

Wilderness dance partners are proud to announce the 10 performing arts companies which
have been chosen to take part in the largest ever residency programme for dance in the
Nordic/ Baltic region.

110 companies from the Nordic and Baltic countries, applied to take part. Very many strong
applications were submitted which made the selection very hard. Companies were chosen
on the basis of their artistic idea, their willingness to engage with the local residency
communities, their prior artistic experience and potential for growth during the project.

Wilderness partners wish to thank all applicants for their interest in the project and
congratulate those chosen. Residency periods will start in January 2013. Each company will
stay and work in two Wilderness communities. At the end of the residency period, May
2014, a number of works will be chosen by Wilderness partners for further presentation.

Looking forward to meeting you in the Wilderness!
Partners of Wilderness

Iceland
SL Independent theatres
Performing Arts Iceland
Asa Richardsdéttir, project leader

Denmark Finland

BORA BORA | Dans oq visuelt teater MAD Production

Jesper de Neergaard, co-organizer Sari Palmgren, co-organizer
Norway Latvia

Dansearena nord New Theatre Institute of Latvia
Susanne Neess Nielsen, co-organizer Laura Stasane, co-organizer

Wilderness is supported by
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RESIDENCY 1
FOREIGN MOUNTAIN (IS, Fl, DK, LT)

Fljétsdalshérad, Iceland, February 2013
Ainazi, Latvia, April 2014

Photo by Anne Sofie Vendelbo Petersen

PROJECT

Research on women in different habitats. Envisioning ourselves as a team of adventuring
journalists, we want to present a portrait of their preferences, their interaction with people
and nature, their love life.

By living among local women and interviewing them we will gather our raw material; stories,
impressions, ideologies. We will process the impressions gathered in our research of women
and create both a Magazine and a Live Act. Here, our findings will take form and be
interpreted as articles, poems, movements, songs and drawings. The two elements are
equally important and equally inconclusive, and as they take shape they will compliment
each other. Eventually, they will function as scores from where we can develop performance
material. At the end of the process we will invite the local audience — our source of
information and inspiration — into our residence home for a night of performance. Here, the
Magazine and the Live Act are given back to the audience in altered form for them to
experience and influence. They will already be acquainted with the magazine and recognize
it as a menu or a score for the evening's performance. The audience will thereby be able to
constantly create their own connections between the magazine and the Live Act.

This is a game of ping-pong. Our own situation takes on a different shade once our
interaction with the local women begins, and our conclusions will both reflect and inform
our own ideas about womanhood.

FOREIGN MOUNTAIN is

four women in their twenties, born and raised in four different Scandinavian and Baltic
countries. Foreign mountain are Asrin Magnusdéttir, (IS) Lea Vendelbo Petersen, (DK)
Lotta Suomi, (FI)  Austeja Vilkaityte (LT). The collective is working in the field of
performance art where they use their various skills as performers though they highly drag on
their knowledge and training within contemporary dance.

- As women we are experts in women. We have a strong connection to our feelings and we
are open to share our experiences.



RESIDENCY 2
ANATOMY OF DANCE - LV

Hammerfest, Norway March, 2013
Toftlund Hegjskole, Jylland, Denmark August/September
2013

Photo by Elina Breice

PROJECT

Uniqueness, integrity and honesty are our keywords. We want to get in contact with local
people, to search for stories which inspire us We want to search for people who can tell,
who can share, who dare to make parts of their life become visible. The material we gather
will be the basis for our vision of the places and the creation of our performance.

Our starting theme will be dance. We will try to find out what is dance for locals, what
meaning dance has in their lives, society? What are their personal relationships or feelings
about dance? During both residencies we are going to create a choreographic material and
document all the experience on the video. In the end of our research we will make a piece
where video and live process become one united work.

ANATOMY OF DANCE

was founded in 2007. Since, the company has created various works which have been
presented in Latvia as well as other countries. In 2008 their work Thirst was presented at
New Baltic Dance festival in Vilnius, Lithuania and have since been twice invited to the
festival, in 2009 and 2012. From 2009 the company has collaborated with Gertrudes Street
theatre in Riga creating dance performances for it's repertory.

Anatomy of Dance ‘s works has been presented at major events in Riga and with one of their
latest works, Come with me, they were chosen to represent Latvian contemporary dance in
DancEUnion 2011 (London, UK) and SzeneBalticum 2012 (Dresden, Germany).

They have had residencies at Tanzhaus NRW (Dusseldorf, Germany) and Arts Printing house
(Vilnius, Lithuania).

The aim of the company is to bring fresh air into the art environment of Latvia and develop
and expand contemporary dance access there. Its members have a joint interest in research
of movement and choreography connected with other art forms.



RESIDENCY 3
The SWUFU 's - LV

Hornafj6rdur, Iceland, January/February, 2013
Hammerfest, Norway, August, 2013

Photo by Edgars Sermulis

PROJECT

Our idea is to play with the notion of human identity, to bring our four individual
interpretations of what makes a Latvian and put it through the test in wilderness
communities. During the first residency we will disclose our Latvian identities to people in
Hornafjordur and make an observation of how they see and interpret us. After collecting this
new information we bring the Icelandic people’s interpretation of what makes a Latvian to
Norway and continue to observe how they interpret the Icelandic interpretation of
interpretation of what makes a Latvian. Using the structure of a popular children game
called "silent phone" where the original information is passed on through several people and
inevitably altered by the end, we will create an “intercultural silent phone” about all the
things that makes us different. It will be an odyssey of identities which reveals what we see
in each other and what gets lost on the way.

THE SWUFU's

We are The SWUFU's. We met as individuals seeking for food and then we thought we can
do more, so we did. We wanted to “dig up”. And we still want to “dig up”. To dig up what?
People, culture, a big hole... To bring ourselves, 4 Latvians from different artistic fields
(choreographer, stage, sound and light designer) face to face with the wilderness.



RESIDENCY 4
The Mob (DK, SE)

Stamsund, Norway, August/September 2013
Kokko1721, Finland, May 2014

Photo by Nielsen&Omvik

PROJECT

Within the Wilderness recidency programme The Mob will start developing a work called
“Moon, Sugar and Fur”. In “Moon, Sugar and Fur” they want to explore the serene world of
the solo figures, creatures and monsters who have chosen to live outside of the urban norm,
those who belong to a remote world. The Mob will work towards a cold and poetic
landscape, where traces of surrealism, morbid humor and the obscure are present. A world
for three dancers, one drummer and a trumpet player.

The Mob are fascinated by monsters and creatures who wonder the lands in between basic
human dreams and absurdities of contemporary society. In a society where everybody is
working hard to be individual and unique within the strict frame of urban normality, The
Mob are constantly exploring a realm that exists outside of the quotidian.

THE MOB is

Emma-Cecilia Ajanki and Julia Giertz, both from Sweden, but educated at the National
School of Contemporary Dance in Denmark. They celebrate performing arts as relational arts
and have a strong fascination for the mechanisms of shared affect. Their tools are pop-
culture, music and choreography. They constantly question norms with a literal and
anarchistic, yet poetic, approach to actions, esthetics and concept. They have collaborated
since 2007 and worked professionally since their graduation in 2009. They work both as a
choreographic duo, as well as a band, performing electronic music, also under the name The
Mob. Their previous work have received international recognition and includes; Pogo Mob
(2010), Maggie is twat — the talk show (2012), The Crying Concert (2010) as well as their
electro pop concert.



RESIDENCY 5
Margrét Sara Gudjonsdaéttir / Panic productions (IS)

Jo Jo, Hailuoto island, Finland, March 2013
WestJutland Hgjskole, Denmark, January 2014
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Variations on Closer Photo: Tom Akinleminu
Painting: Marion Bataillard

PROJECT

The performance With whom? (working title) focuses on scrutinizing our perception and its
mental impressions. How to apprehend the process of becoming aware of something
through our senses? How does this impression of the perceived, influence our insight into
our world and our ability to perform and perceive? How can we share our individual
experiences in this context “while we are at it” together in the theatre?

The aim is to look into the socio-cultural incorporated hierarchy of audience and performers
and question how to really see a person. Having the performers and the audience
acknowledge each others presence, and then enter and be in the material together sharing
the virtuosity of flipping realities. What is visible is a friction between purity, strength,
alienation and the radicalism of making oneself fragile. Fragility that has in itself a subtle
layer of aggression, activates sensitivity and experiences of sensuality in the here and now.

MARGRET SARA

founded the production company Panic Productions in 2004 together with Sveinbjorg
pérhallsdottir in Reykjavik Iceland. It’s goal is to release performance orientated projects
which focus on blurring the lines between art forms, collaborations with international artists
and bringing the outcome to the Icelandic stage and beyond. Since the founding of Panic
Productions Gudjénsdattir has created several performances and performance installations,
in addition to three collaborative works with invited artists.

Margrét ‘s chorographical work is deeply influenced by her interests in the meaning of being
individual in a society fully affected by stereotypes. Especially in the context of the stage,
where the dancer and his body usually remains symbolizing a more or less artificially
imprinted meaning. She has collaborated several times with the audio work author Peter
Rehberg (a.k.a. PITA). His soundscapes do not only underline the themes of her work but
function like another individual figure in space and time of the performance.

Margrét will be the Associated artist and curator of the 2013 edition of Les Grandes
Traversees festival in Bordeaux in France. She has collaborated and performed as a dancer
with, among others; Giselle Viénne and Dennis Cooper, Erna Omarsdéttir and Jéhann
Johannssson, Constanza Macras/Dorky Park, Jan Fabre, Esther Salamon, Nir De Volf/ Total
Brutal, Jared Gradinger.



RESIDENCY 6

Janina Rajakangas @ co (Fl)

Ainazi, Latvia, July 2013

Stamstund, Norway March/ April 2014

Iceland Ash by Neil Callaghan
photo by Simone Kenyon

PROJECT

In Wilderness Dance we will research and create a new piece called A Piece about Home
Work Children and Love (working title).

Home is a place of residence or refuge, a mental and emotional state of comfort. Work is the
labour we do to get by. Children are juvenile humans emitting honesty and pure feelings,
vulnerability and innocence. Love is an emotion that is forever intriguing and famishing,
absurd and powerful.

When searching for an idea for the piece to be created at Wilderness residencies, we
wanted to find a subject that could be shared globally. Everyone has a relation to home,
work, children and love and how one feels in relation to them tells about them, their culture
and the circumstances surrounding them. We like to see the world as occupied by human
bodies alongside nature, bodies built nearly identical to each other with same organs in
similar places - simultaneously carrying different histories, emotions and opinions. The
world is made of old bodies, that are in one end of the human lifetime and children's bodies
that are full of vitality and all the ages in between. There are exceptions to this of course,
but we would like to see that we share a body, with small differences, a body that globalises
and accepts. For us wilderness brings out these aspects of the human being and dancer. Our
approach will be to meet each other and the surrounding social context through the four
themes, them providing a lens through which to meet the residents of each place and build
A piece about home work children and love.

JANINA RAJAKANGAS @ co

Janina Rajakangas is a dancer and dancemaker based in London and Turku (Finland). She was
born in Finland and then studied dance at universities in The UK, The Netherlands and
Finland. She has worked extensively as a performer and is now making her own work. To
facilitate Wilderness Dance Rajakangas has gathered a group that consists of people that she
has previously worked with in different constellations, assembling for the first time for this
project. The group is mainly Finnish by origin including a Swedish dancer and an Englishman.
She will share the role of directing with Neil Callaghan (UK), who has been making
contemporary performance since 2002 working with various constellations of people mainly
in the UK. Niina Miettinen (FIN) , who is a dramaturg based in Helisnki working both in dance
and theatre will support the work as a dramaturg. Two Helsinki-based dancers Janne Aspvik
and Said Dakash with a Stockholm based dancer Disa Krosness will take the roles of
performers with Callaghan and Rajakangas. This is a group with clearly defined roles, but
only in order to be creative collectively.



RESIDENCY 7
INGRI MIDGARD FIKSDAL (NO)

Dviete, Latvia, June/July 2013
Jo Jo Hailuoto island, Finland, March 2014

Photo by Signe Becker

PROJECT

The plan for Wilderness is to work on the project Koreografisk Manus based on a
choreographic manuscript written by choreographer and poet Janne-Camilla Lyster. The
first part of the work will be showed at Dramatikkens Hus in Oslo in October 2013, together
with pieces by Steffi Lund and Per Roar Thorsnes based on the same manuscript. From these
experiences the plan is to continue to develop the project in 2014, now letting go of the
manuscript but still being informed by how it has shaped the project so far.

The current idea is to develop a simple physical score based on Lyster’s written score. This
score will be created by Fiksdal together with Pernille Holden, Ingeleiv Berstad, Eivind
Seljeseth and Kristin Helgebostad. It will be developed to be performed by a big group of
people (50 or more) without dance background. We wish to involve a reference group of
locals in both residencies to research how this can function, and to help us develop the
direction of the project.

INGRI MIDGARD FIKSDAL

has worked as a choreographer and performer since 2006, in Norway and abroad. Between
2007 and 2010, she produced six pieces in collaboration with director Miriam Prestgy Lie as
Fiksdal/Lie. The work was described as “A breath of fresh air in Norwegian dance” (Bergens
Tidene - NO) and "Theatre that challenges the audience and itself” (Klassekampen - NO). The
productions were regularly co-produced and shown by BIT-teatergarasjen, Black Box
Theatre, Dansens Hus, RAS and Teatret Vart (all NO) among other places.

In 2011 and 2012, Fiksdal produced the pieces The Orchard Ballads and Night Tripper in
collaboration with composer Ingvild Langgard and scenographer Signe Becker. The Orchard
Ballads was described as ”(the piece) rocks the premises for what dance or theatre can be”
(Aftenposten - NO), and Night Tripper as "an extended moment that guides us through this
passage from dusk to night-time, softening our landing in the deep darkness of the forest; a
mesmerising accompaniment that makes visible the forest itself, all magic and mystery”
(Exeunt Magazine - UK).

Both pieces are currently touring and have been performed at venues such as brut-
kiintlerhaus (AUS), Inbetween Time (UK), ANTI festival (FI), The Armory Show (US), Inkonst
(SWE), Black Box Theatre (NO) and Bastard Festival (NO). Upcoming shows include
Kampnagel (DE), LIMIT festival (RS), Homo Novus festival (LA), IBT13 (UK), RAS and BIT-
teatergarasjen (NO). Upcoming productions include the piece BAND (premiere April 2013),
Koreografisk Manus (October 2013), and STORMEN, a collaborative piece which premiers in
November 2013.



RESIDENCY 8
HERRALA, MUILU, MUSTONEN, THITTA (FI)

Toftlund Hgjskole Denmark, March/April 2014

Dviete, Latvia, April/May 2014 i
Photo: Heidi Lind Work: Thank you
for your love by Tiitta and Mustonen

PROJECT

We are interested to work collaboratively and non hierarchically, exchange ideas and
develop new practices and performance together. Our aim is to find, collect and organize
different kinds of perspectives of the topic “nature”. We ask: how we are in nature, how we
can connect and communicate with the nature, how we are the nature ourselves. We are
interested to create variety of exercises and practices where we can work with themes of
life, death, ritual, intimacy and community. We are looking for new languages, a new ways
of communication and a new approach towards performance. How could experience in the
nature influence our whole rethinking of a theatre set up and a performance situation? How
would a theatre space change if we think of it and all its elements as a wild nature?

HERRALA, MUILU, MUSTONEN, TIITTA

The group works the first time together in this configuration and they will work as a
collective with shared responsibility and equality. All the artists work both as creators and as
performers in many productions in Finland and abroad. Satu Herrala makes her own and
collaborative works which have been shown in Tanzquartier Wien, brut and Zodiak. In 2011
she began MA studies in choreography at the Theatre Academy. She has curated DO TANK
program at Spielart in Munich and at Baltic Circle in Helsinki. Eeva Muilu works have been
performed widely around Europe and in Japan and Marocco. Muilu worked as a house
choreographer in Zodiak- Centre for new Dance in 2007-2009. In 2008 the Finnish Critics’
Association awarded her for the best artistic breakthrough of the year. In 2012 she received
Prix Jardin d’Europe. Anna Mustonen . is currently working on a new production Di Anima
et di corpo which will be premiered at Zodiak on October 2012. Lately her works have been
presented at Zodiak, Amos Anderson art museum, Stamsund International Theatre Festival
and La Caldera Barcelona. Masi Tiitta studied composition at the Sibelius Academy in
Helsinki but has recently been working mostly as a performer and dramaturge. He has been
a member of a Helsinki based contemporary theatre group Und er libet which work as been
presented at festivals in Finland, Germany, Norway, France and Russia.



RESIDENCY 9
THE TRANSLATION IN PROCESS (NO)

WestJutland Hgjskole, Denmark, November 2013
Hornafjordur, Iceland, March 2014

Photo from “wave chat, sand
talk” by Trine Saltemark

PROJECT

Our previous artistic experience has led us to reflect on the idea of “us” and «the other» as
if they are two separate entities to be objectively studied. In terms of the Wilderness
project, «us» and the «other» can be seen from both the artists perspective or from the
perspective of the locals.

We are interest in the process of translation that happens in the meeting with something
new. How we decode information,

compare and contrast in order to make sense of the new experience.

In this case; the meeting between the residency places and us.

The investigation will be conducted in various ways; We will exaggerate our artistic
expression and by that explore what happens in the gap between “the us and the other” . Or
use a more direct approach, as a juxtaposition to the example above; engage as individuals
in more personal and intimate meetings with the locals and the places.

The data we collect from the encounter, will be processed and cultivated within our artistic
expressions and personal experiences.

The aim is to work towards installation performances, rather than to create a work for stage.
We want to explore a more interactive mode of performing, and to see what the residency
places gives as inspiration, not only to the content, but also as to how it will be presented.
This also gives the spectator an opportunity to interact and participate in the final art work,
as a third factor in the creation of this Wilderness experience.

TRANSLATION IN PROCESS (TIP)

The TIP project is anewly formed artist collective. The initiative came from the two
Norwegian dance artists, Silje Nordheim and Trine Saltermark. Trine and Silje have worked
together on several occasions, creating video work, stage work, site specific performances
and workshops for children. They further decided to invite a costume and set designer, Anne
Speets and a musician. All of the confirmed members of TIP are artist with a broad range of
artistic experiences. In addition to their respective disciplines, they have experience from
interdisciplinary work as well as video and computer science, community work, site-specific
work and sets for grand operas. They all share the common trait that they show interest in
working outside of the urbanised areas. Separately they have visited small places,
preliminary in Northern Norway and the Barents Region as performers, choreographers and
also as dance teachers. The aim of the TIP project is to collectively develope interdisciplinary
performance/installation work. They also aspire to find ways to facilitate for audience
participation, both in the process of devising a project as well as in the end result.

10



RESIDENCY 10
HELLO!EARTH (DK)

Photo by Hellolearth

Kokko1721, Finland, August/September 2013
Fljétdalshérad, Iceland, January 2014

PROJECT

We will work towards creating a site-specific work, a participatory choreography in the
landscape and around the residency place. It tunes into the cultural heritage and questions
definitions of artificial and natural, of culture and nature, of civilization and nature and our
paradigms that go along with them. Which fabrics of perception create a separation and
which fabrics derive from a sensation of being part of or living within nature? And where are
those perceptions rooted? Building on our phenomenological and experienced based
approach for create site specific walks and travels, we intend to invite into a lively sequence
of situations, that open a sensory space for a gentle exploration and re-mix of deeper and
unrevealed layers in relation to those questions. A gentle demolition of our thought systems.

The final performance will involve the audience as a “dancer”, work with evoking physical
sensitivity and be stimulating the body of the participant to experience the surroundings
from a kinesthetic and sensory point of view. Through an audio system, audience will be
connected and receiving impulses through sound and text,as well as touch. In the working
process we will collaborate and collect input from local people and experts.

HELLO!EARTH

understands the performative space as a landscape of unknown factors, with the audience
in as co -creator. The base of the work is an inquiry into consciousness and an exploration of
the myth of reality.

hellolearth are known for creating site-specific, participatory performances that subtly
challenge and re-mix the relation to our surroundings and each other, and where the
embodied experience of the participant becomes the performance.

They developed a unique and continuously expanding working approach. This approach,
which they call “The world in technicolour” has since manifested in a series of works and
cooperations with leading art, theatre and dance institutions worldwide. To name a few,
works were presented and produced at Mercat de les Flors in Barcelona, Panoramafestival in
Rio de Janeiro, Palestinian National Theatre in Jerusalem and at Copenhagen international
Theatre’s Metropolis Biennale.

hellolearth’s works take shape as walks and journeys in city and nature, durational
installations and performances based on the idea of “social sensitive spaces”, and “do it
yourself” performances provided by SMS. The projects often unfold as longterm projects,
with different phases of research and performance.

hello!earth is based in Denmark. Artistic leaders are Vera Maeder, background in dance and
theater and Jacob Langaa Sennek, background in visual design, set design and sound,
together with shifting collaborating artists, for dance in wilderness: Kristofer Krarup, Ellen
Kilsgaard and Stine Jgrgensen.

11
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Dansen ind i kampen for
den grgnne agurk

af Jakab Edut og Hannah Oxenvad Svarer (Bora Bora)

Béde danserne og de yderomrdder, de bespger, har noget at vinde, ndr
projekt Wilderness i lobet af de naste ar parrer dansekompagnier fra
10 nordisk/baltiske lande med de mest vilde og tyndt befolkede egne
af Danmark, Island, Norge, Finland og Letland.

"Den radne banan”, “Udkantsdan-
mark”, “Baglandet”. I en arrekke har
landdistrikterne i Danmark lidt under et
darligt ry, og det har skabt en polari-
sering mellem det urbane Danmark og
yderomraderne, som ofte bliver anset
som udviklingslese, orkeslase og ge-
nerelt ikke interessante i den offentlige
opinion. Befolkningen selv kalder hel-
lere omradet for “den grenne agurk”
end “den rédne banan”.

Det vil det nordisk/baltiske projekt Wil-
derness gerne stgtte dem i. Ved at brin-
ge produktion af professionel moderne
dans af hej kvalitet til disse omrader
vil projektet pavise, at yderomraderne
i Norden har en masse at byde pa som
inspirator for kunstnerisk udvikling.
Projektet tager omraderne serigst og
bruger kunsten aktivt som et redskab til
at bidrage til regionat udvikling. Derfor
sender netvaerket ti dansekompagnier
pa hver to residencies i rurale omrader
i de fem lande. Her skal de i tre uger
interagere med og blive inspireret af
lokale ressourcer, omstandigheder, be-
givenheder og ikke mindst mennesker,
for afsluttende at vise deres arbejde for
de lokale beboere. Projektet resulterer
dermed i, at der til sidst er skabt 10
spritnye danseproduktioner.

Forlgbet er arrangeret af en "Wilder-
ness”-projektgruppe under det EU-stot-
tede kedja-netvaek og lgber fra januar
2013 til januar 2015. Den aarhusianske
dansescene Bora Bora er den danske
partner og den officielle veert for de fire
grupper, der kommer pa besgg i Dan-
mark. De skal bo pa henholdsvis Musik-
og Teaterhgjskolen Toftlund i Senderjyl-
land og Vestjyllands Hajskole.

22

Nysgerrigheden bestemmer vejen

19. august - 7. september lpber det
forste danske residency af stablen, nar
det lettiske dansekompagni Anatomy of
Dance kommer pa betalt ophold pa hgj-
skolen i Toftlund. Elina Breice fra Ana-
tomy of Dance fortaller om kompag-
niets forventninger il det kommende
arbejde i Toftlund:

"Vores idé er at udforske det bestemte
sted og miljoet, vi kommer til - geo-
grafisk, socialt, folelsesmassigt og fy-
sisk. Det er vigtigt for os at fole, hvilken
indvirkning stedet har pd os. Og endnu
vigtigere at forstd omgivelserne, naturen
og menneskenes liv der. for os betyder
Wilderness-projektet ogsa selvindsigt.”
Opholdet skydes i gang med et samar-
bejde med skolens elever om et feelles
danseprojekt, der skal vises under arets
Tonder Festival. Bade i Senderjylland
0g pa deres tidligere ophold i Hammer-
fest i Nordrnorge har gruppen produce-
ret videomateriale med interviews med
markante lokale beboere om, hvordan
bevaegelse er en del af deres liv. Video-
erne skal danne baggrund for en dan-
seproduktion baseret pa kompagniets
oplevelser i Wilderness-projektet.

Det er forhabningen, at dansernes be-
sog pa de danske hgjskoler vil abne
mutigheder for flere fremtidige samar-
bejdsprojekter og krydre undervisnin-
gen pa skolen med nye vinkler og per-
spektiver.

Du kan folge Wilderness pa bloggen,
hvor grupperne undervejs leegger mate-
riate op. 0gsa online pa Terpsichore.dk
vil der undervejs i Wilderness-forlgbet
komme opdateringer fra de fire residen-
cies i Danmark.

FAKTA:
WILDERNESS

_ Hovedvisionen for projektet er, at kunsten kan
bidrage til regional udvikling.

- Den store og alsidige nordisk-/baltiske region
er en unik kilde til kunstnerisk inspiration.

- Wilderness setter udkantomrader i fokus som
partnere i et staerkt projekt inden for moderne
dans.

_ Wilderness bidrager til den offentlige debat om
fremtiden for de nordiske perifere samfund.
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- De ti udvalgte kompagnier er udvalgt ved et
“open call”, hvor alle kompagnier fra de fem
partnerlande kunne ansgge om deltagelse i
projektet.

- Hvert af de ti kompagnier tilbydes to tre ugers
artists-in-residence-ophold pa to forskellige
steder i de fem vaertlande — i alt 42 dage.

- Grupperne far mulighed for at interagere med
og blive inspireret af de farskellige lokale res-
sourcer, omstendigheder, begivenheder og ikke
mindst mennesker.

- Grupperne skal vise deres arbejde for lokale
beboere.

PARTNERE I WILDERNESS
Wilderness-partnerne er fra fem nordiske og
baltiske lande:

Performing Arts Iceland, Island

Danse Arena Nord, Norge

Mad Productions, Finland

New Theatre Institute Latvia, Letland

Bora Bora, Danmark

DE FIRE RESIDENCIES I DANMARK

19. august-7. september 2013: Anatomy of
Dance (Letland)

Toftlund Hgjskole

7.-30. november 2013: The Translation in Pro-
gress (Norge): “The TIP project”

Vestjytlands Hajskole

13.-31. januar 2014: Margrét Sara Gudjénsdottir
(Island): Arbejdstitel: "While we are at it”
Vestjyllands Hejskole

24. marts-13. april 2014: Herrala, Muilu, Musto-
nen & Tiitta (Finland)

Toftlund Hgjskole

OM KEDJA

Wilderness er ét af flere projekter under det
EU-stpttede projekt ke ja 2012-2015. kedja er et
nordisk/baltisk netvaerk for moderne danseorga-
nisationer. I denne periode afholder netvaerket
flere storre projekter (ud over Wilderness):

- Tre "encounters”.

- The Writing Movement, der gennem debatter,
laboratorier og workshops udvikler og udforsker
det at skrive dans og skrive om dans.

- The Mentoring Scheme.

- The kedja Think Tanks.

Links:

Om Wilderness: http://www.kedja.net/?page_
id=1075

Wilderness-bloggen: http://kedjawilderness.
tumblr.com/

Om kedja: http://www.kedja.net/

kedja pa Facebook: https://www.facebook.com/
Kedja2012

Kort dokumentar om Wilderness: https://vimeo.
com/67869642

wfterdr /fard 2013

IANS Terpsichore - dans som scenekunst
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CREATING NATURE
DANCES IN THE DANISH
WILDERNESS




RESIDENCY DIARY
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SATU HERRALA WROTE ABOUT THE EXPERIENCE:
“THIS WAS OUR FIRST working period and the first time ever when
the four of us joined in a creative process together. It made a
lot of sense for us to begin our process in such an environment,
as one of our starting points for this work is to investigate the
relationship between the natural world and theatre space.
We are curious about the relationship between the dancer’s
body and movement to nature and the natural-and how it has
altered through dance history. One of our aims with this piece
is to take part in this continuum and dance the nature of 2014.
On the first day of the kedja Wilderness Residency, there
were three occasions when Ifound myself in a situation where
IfeltIwas being watched —by dogs. We didn’t see many people
on the streets there. Toftlund is a small town with an ageing
population and few prospects for making a living.

THERE WERE TWO LIVELY PLACES
THOUGH. One was the folk high
school with 8o young perform-
ing arts students with whom
we ate lunch every day. We
worked in their studios and
shared our process with them
in a workshop and a little
demonstration.

The other place was the
local forest full of wildlife. In addition to the dance studio, the
forest became our second working space. We could only find
one forest in Toftlund and it was one that had been planted.
Nevertheless, it was the most natural environment within
walking distance.

We developed a daily practice of spending time there —rest-
ing, meditating and moving. We all live and work in an urban
environment so it took us some time to tune in to the rhythm
of the natural surroundings and allow ourselves to settle in.

We wanted to connect with the non-human beings and
processes of nature, and we discovered a variety of strategies
in our attempt to do so.
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practiced

THEFIRST STEP WAS TO OBSERVE these beings with our senses —although
quite soon we found this was an insufficient way to connect,
as it suggests so clearly a subject-object relationship between
the observer and the beings observed.

Another approach was to find stillness of mind and body and
allow the intensity of the spring forest with all its beings and
activities to merge with that stillness. This often created a sense
of blurred boundaries between ourselves and our surroundings.
We discovered imagination as a powerful tool to enable us to
sense these connections and intensify them.

We also practiced kinaesthetic empathy with plants - similar
to the way you can project your body into the energy and action
of another moving body, it is possible to feel empathy towards
a tree. At least this can be trained.

At first, it felt impossible to dance in the forest. It was already
so full of movement and life. Everything I did felt unnecessary
there. Standing, sitting and lying were enough. When I stayed
still, the animals turned up and approached me — mice, birds
and insects. Some of us met deer.
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ASISETTLED INTO THE STILLNESS and let myself fade into the landscape,
I began to discover the small movements in my body: reflexes,
vibrations, pulls towards or pushes away from something.

It was not a quest for authenticity, as that also felt irrelevant
in the forest, but rather a responsiveness of the body to its
surroundings. Perhaps the microbial communities inside my
guts were greeting all the microorganisms around, my body’s
ecosystem saying ‘hello’ to that of the forest?

We looked for ways to integrate these experiences with the
exercises we did in the dance studio.

Sometimes we took things from the forest into the studio
and devised movement scores with them. Sometimes we took a
principlefromtheforest,suchasthe cycle ofafloweremerging,blos-
soming and withering, and danced it in different constellations.
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THEMOSTESSENTIAL ASPECTI took with me was the expanded experi-
ence of time and space. I had a feeling that in the forest I saw
myself as part of the landscape, especially when I allowed myself
just to stay somewhere for a long time without the necessity
to produce anything.

The most wilderness-like environment we came across
during our residency was on our trip to Remg Island. We spent
a day there merging with the windy beaches and sand dunes.

Beginning our work at a kedja Wilderness Residency in a
small, quiet town steered our creative process in a particular
direction that we could not have discovered in our usual urban
environment. Next we are heading off on another 3-week Wil-
derness Residency in the water meadows of Dviete — a nature
reserve in south-eastern Latvia, home to wild horses and a
flocking and nesting place for migratory birds.” 1

\

Satu Herrala is a dancer, choreographer, curator and from 2015 on
the artistic director of the Baltic Circle festival.







